
Aerial photol!rarh,: in VI h i('h the 
horizon app 'ar,: arc knoll·n u "HitTh 
Obliques" ancl ones II' her c the 
g-round fills thEe entire frame are 
"Lo\l· Obliques," or in special uses. 
"Verticals." Most air-Io-air sailplane 
shots will be of the first two types. 
In high oblique,:, try to have the sub­
ject either entirelv abon~ or below 
the horizon. If the ubject is below 
the horizon, the final print can be 
rna. ked to a low oblique for better 
balance and composition. Splitting 
the subject sailplane with the hori­
zon is undesirahle except for special 
pictorial effect or in fair! y close.in 
vie\ls where the ,:ubject dominates or 
nearly fills thc scene and the horizon 
is diffused by haze or ('louel. 

It is not nece,:sary to shoot from 
an open cockpit airpJan(~. or even an 
open-side model like a Cub. If the 
window is clean, good pix can be 
taken through gl ass or plastic. Plas­
tic has a bit of a filter effect, so 
the exposure should be increaspd 
slightly. In open types, try to avoid 
gettinp- the camera in the aj rstream. 
The picture is apt to he blurred by 
the buffeting and beJlo'l"s-type cam­
eras can he damaged by the 50-60 
mph air blast. ''''hen shootin~ from 
an airplane. don't rest elbo\\5 or the 
camera on the aircraft structure 

Fig. 5. Notice how 
easily the blue and 
yellow 1-26 could 

get lost in the back­
ground, even in 
bright sunshine. 

Pilot AI Wilson is 
looking apprehen­

sive�y at end of tow 
rope, flopping a safe 
wingspan away from 

his left wingtip. 
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Fig. 4. The author in his 1-26, shot from Cub towplone. 1-26 is completely above the horizon 
with perfect lighting. Composition is excellent for "Technical Study" photo but not close 

enough for a really good "Mug Shot." 

\ hi Ie shooting as engine vibration 
will blur the image. When shooting 
through the glass in an airplane or 
sailplane. keep the lens as close to 
it as pos. ihle to minimize reflections. 

A eanlna lI·ith a direct eye-level 
finder i. ea,:ie~t ~o .ight and ,:hoot 
from aircraft. but watch out for 
parallax. Don't h a v e the fillder 
above the window sill and the lens 

Fig. 6. The Professor doesn't always practice what he preaches in this article. TG-2 shot by 
holding bellows-type camero at arm's length outside Cub tawplane and pointing it oft. Focus 
was nO problem with subject known to be exactly 200 feet away. Such distance is too for for 

anything but "Atmosphere" shots. 
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below it! The quarters are usually 
too cramped and the windows too 
shallow for effective use of reflex 
types or big press models like the 
Speed Graphic. Have plenty of film, 
and don't shoot just one or two 
frames and be ,:atisfied - the cost 
of film is 1Isualll· the smallest item 
in this type of operation. Shoot sev­
eral in each position, but try to keep 
a frame or two in reserve or have a 
second camera along. The author has 
often been frustrated hy having the 
best ~etups occur AFT[R all the 
film "'a~ used or while he was chanp;­
ing film. 

Try also to avoid the almost uni­
versal tendency to shoot when the 
subject is too far away. Good action 
and atmosphere shots can be made 
from a distance, but le hnical studies 
and mug shots are a waste of film 
if the fuselages of the camera ship 
and subject are much more than 50 
feet apar~. With airplane wingspans 
bet\\'een .30 anJ 4.0 feet and sail­
planes at a minimum of 40, this 
means formation flying with wings 
overlapping in order to get a good 
setup, which is a job only for expert 
pilots. 

These fe,,' paragraphs and illustra­
tive ex~mpl.es do not completely 
cover thiS hlghly specialized subject 
by any means, but it is hoped that 
they will encourage greater activity 
in this field and that the SSA calen­
dar, the covers of Soarin.rr, and the 
SSA photo contest ·will benefit. Re­
~ember, however, that formation fly­
mg IS tricky business at best and it 
is far more important to PLAY IT 
SAFE than to get a spectacular pic­
ture. 
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